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The tenth appointment of COMP(H)OST, Tuesday 24 November, is
conceived by Rossella Biscotti, and presents itself as a journey that
the artist has chosen to share with anthropologist Michael Taussig, live
streaming with a lecture from the United States in dialogue with her.
Michael Taussig is known for his provocative ethnographic studies and
unconventional style. His research has contributed to undermining
confidence in cultural analysis from the point of view of Western
capitalist culture. His book Palma Africana, in which he mixes reflections,
personal anecdotes, drawings and photographs, observing the banality
of the disaster that surrounds us, accompanied Biscotti’s research
for her solo show at the Witte de With Center for Contemporary Art in
Rotterdam in Autumn 2019, and continued in 2020 at the NTU Centre
for Contemporary Art in Singapore and Malaysia in the plantations of
rubber trees (Hevea brasiliensis) and oil palms (Elaeis guineensis).
At the core of Rossella Biscotti’s recent work are the themes of
exploitation, uprooting and power exercised over bodies and places,
within the historical framework of colonial hegemonic policies and
current practices of production and distribution of goods of global
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neoliberalism. The political urgency of this research is expressed in a
poetic register in which narratives and meanings are stratified, and
where adherence to reality is charged with the alienating potential of
fiction.
Her journey leads us along the export routes of a giant flower, the
Amorphophallus Titanum, also known as the “corpse flower” for its
peculiar smell, and then to the enormous expanses of intensive oil palm
cultivation in South-East Asia and finally in Southern Italy, among the
olive groves attacked by Xylella, which has transformed the most iconic
image of the Mediterranean landscape into a large cemetery.
“As an artist”, Taussig asks Biscotti, “How do you see your contribution
to environmental collapse?”. “A big question, too big”, from which the
dialogue will take its cue, leading us in their respective research on the
terrain of that sort of “magical realism” joned to a “dark Surreality”, which
Taussig defines as a “re-enchantment of Nature”.
As he does in Palma Africana, and in the recent Mastery of Non-Mastery
in the Age of Meltdown Taussig suggests in fact “that the disenchanted
world of business and its science has become reenchanted through
death and destruction (the plantations of palm oil, the olive trees, and
Covid-19, for example). Our means and mode of representation have to
recognize this and work accordingly. By re-enchantment I am thinking
also of a ‘shamanistic’ point of view that understands the world as
suspended in a sort of spell or sorcery built on death, like Puglia as a
cemetery, with the ghosts burning and your memories as child picking
olives and knowing (and relating to) each trees by its shape”.
The event will be held in English.

BIOGRAPHIES
ROSSELLA BISCOTTI is an artist whose work cuts across installation,
sculpture, performance, sound works, and filmmaking. Stemming from
extended research processes, conceptual excavations, personal
encounters, interdisciplinary collaborations, and the interrogation of
sites and stories, her works encapsulate meticulous stratifications
of materials and meanings. Using a method that combines archival
research with repeated inspections, the artist develops the artist
develops projects characterised by an active relationship with history.
She has taken part in major international exhibitions such as Dhaka Art
Summit, Bangladesh in 2020, the 55th Venice Biennale and the 13th
Istanbul Biennale in 2013, dOCUMENTA 13 at Kassel, and Manifesta 9
at Genk, Belgium, in 2012. Recent solo exhibitions were held at Witte
de With Centre for Contemporary Art, Rotterdam, in 2019, Kunsthaus
Baselland, Muttenz, in Switzerland in 2018, and V–A–C Foundation,
Moscow, in 2016. Biscotti received several awards including ACACIA
Prize for Contemporary Art in and Mies van der Rohe Stipendium.
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MICHAL T. TAUSSIG was born in Sydney, studied medicine, was a ship’s
doctor, studied anthropology at the London School of Economics, went
to Colombia in 1968 to join the revolution, and never really left, “although
ended up teaching anthropology in posh US universities till July of this
year”. He wrote several books in Spanish for the people for whom he
carried out his research and others in English, such as The Devil and
Commodity. Fetishism in South America (University of North Carolina
Press, 1980), Shamanism, Colonialism, and the Wild Man (University
of Chicago Press, 1987), Mimesis and Alterity (Routledge, 1993),
Defacement: Public Secrecy and the Labor of the Negative (Stanford
University Press, 1999), My Cocaine Museum (University of Chicago
Press, 2004), and most recently, Palma Africana and Mastery of NonMastery in the Age of Meltdown (University of Chicago Press, 2018 and
2020).

Since June 23, COMP(H)OST events are streamed live on the Castello di
Rivoli YouTube channel:
www.youtube.com/c/CastellodiRivoliMuseodArteContemporanea
The documentation of previous COMP(H)OST events can be accessed
online at:
http://comphost-project.com/
and in the Castello di Rivoli Digital Cosmos:
https://www.castellodirivoli.org/digital-comphost-cosmo-digitale

COMP(H)OST is a project produced by a.titolo, NERO and the Castello
di Rivoli Museo d’Arte Contemporanea, in collaboration with the Witte
de With Center for Contemporary Art in Rotterdam, and is supported by
Fondazione Compagnia di San Paolo as part of the call “ORA! Produzioni
di Cultura Contemporanea”, with the contribution of Regione Piemonte,
the hospitality of Duparc Contemporary Suites and the collaboration of
Film Commission Torino Piemonte.
COMP(H)OST is based on an idea from Marianna Vecellio and Sofía
Hernández Chong Cuy, and it is curated by Francesca Comisso and Luisa
Perlo for a.titolo, Marianna Vecellio for the Castello di Rivoli, Lorenzo
Gigotti, Valerio Mannucci and Valerio Mattioli for NERO.

A PROJECT PRODUCED BY

SUPPORTED BY

WITH THE CONTRIBUTION OF

IN COLLABORATION WITH

WHAT IS COMP(H)OST
COMP(H)OST is a project in which the notion of composting meets the one of hospitality.
With its references to the concepts of soil, waste and fertility, compost is a place of mixture
and constant transformation between states of matter, of alliances between forms of life,
in which “similar” and “different” are co-present in a condition of vitality and growth.
Inspired by the compost notion developed by philosopher and biologist Donna
Haraway in her texts, the formula of comp(h)ost proposed in this project takes on two
complementary nuances: an organic one, which concerns ecological issues in all their
various articulations, and a social one, which examines the political and economic
problems of our time. In this dual variation, the project explores directions of artistic
research and contemporary thought that in the light of current emergencies provide
visions and productive suggestions of new scenarios and possible new life practices.
By evoking the generative and fertilizing power of the guest, COMP(H)OST starts from
the figure of the artist as an embodiment of mobility, of “extraneousness” and as an
essential element for the triggering of processes, in order to reactivate their function as
investigators about the themes of cohabitation, ties, cooperation, cohabitation and the
relationship between nature and artifice, between waste and resource, between what is
and what could be.
For this purpose, COMP(H)OST involves the artists Claire Pentecost, Rossella Biscotti
and Otobong Nkanga, in the production of performances and seminars conceived
specifically for the project, as part of a programme of conferences, panel discussions,
talks and live performances that since July 2019 has already hosted, among others,
the Dutch artists and designers Metahaven, Diann Bauer, artist and co-founder of the
xenofeminist collective Laboria Cuboniks, and philosophers Vinciane Despret and
Emanuele Coccia, continued online since June 2020 with a cycle of thematic panels with
various guests, and the electronic music live gig Make Kin Not Music with Mana, Silvia
Kastel, Marta De Pascalis and Raimbow Island.
COMP(H)OST declines the notions of hospitality and compost, as an expression of
exchange, synergy and mixture, in the very structure of the project, which is realized
through an engagement of the city and its territory. People, stories, places, planning and
skills are involved in the development of the research and projects of the invited artists,
in order to establish new connections and give the audience a chance to learn about
contexts and knowledge that are sometimes not very well known outside of their fields
of specialization. In this perspective, COMP(H)OST involved so far experts, artists, and
realities such as the PAV - Parco Arte Vivente, the non-profit organization COORPI
Coordinamento Danza Piemonte, and the new Circolo del Design.
COMP(H)OST is also a Communication Laboratory, headed by filmmaker Irene Dionisio
and photographer Francesca Cirilli, for the production of audiovisual and photographic
documentation and story-telling of and on the project. Started in May 2019, the Laboratory
of COMP(H)OST was hosted at the Film Commission Torino Piemonte and involves
a group of young artists, photographers and filmmakers, selected through a call for
proposals, composed by Daniele Alef Grillo, Laura Barrios, Michela Curti, Matteo Grasso,
Federico Pozuelo, Isabella Quaranta, Michela Ronco, Giovanni Sambo, Francesca Ticca,
Giulia Travaglio, Ettore Ventura and Carla Vivalda.
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