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6 DICEMBRE 2000 - 25 MARZO 2001
Arte povera in collection

Curated by Ida Gianelli. Fondazione CRT International Scientific Committee: Pier Giovanni
Castagnoli, Rudi Fuchs, Ida Gianelli, David Ross, Nicholas Serota

Catalogue: Charta, Milan

Press preview December 4, 11:30 a.m. Opening December 5, 7:00 p.m.

December 6, 2000 — March 25, 2001

The exhibition Arte povera in collection at the Castello di Rivoli Museum of Contemporary Art
will open to the public on December 6, 2000. The exhibition has been organized with assistance
from the Fondazione CRT Cassa di Risparmio in Turin, as part of its commitment to modern and
contemporary art in Turin and the Piedmont region. Indeed within the context of the Project for
Modern and Contemporary Art, the foundation has acquired from the collection of Margherita
Stein a core collection of 17 historic works belonging to the Arte povera movement. These works,
along with 3 other works donated by the collector, have been donated to the Castello di Rivoli
Museum of Contemporary Art and to the GAM Municipal Gallery of Modern and Contemporary Art
in Turin.

The Fondazione CRT thus wants to make a substantial contribution to the appreciation of the
visual arts in Turin, enriching the city’s cultural and artistic patrimony and helping to further
strengthen the synergies among the institutions that operate within this context.

The exhibition at Castello di Rivoli presents approximately 50 works and large-scale installations,
from both the Stein collection and from the permanent collections of the two museums. It thus
allows an in-depth view of Arte povera, which stands out among the postwar art movements in
ltaly and is considered one of the most internationally significant art movements of this century.
The exhibition is installed on the second floor and in other spaces of the Castello. Each of the
artists — Giovanni Anselmo, Alighiero Boetti, Pier Paolo Calzolari, Luciano Fabro, Jannis Kounellis,
Mario Merz, Marisa Merz, Giulio Paolini, Giuseppe Penone, Michelangelo Pistoletto, Gilberto Zorio
— has an individual exhibition space.

The exhibition, based on three core groups or works, offers the public an overall view of the
products of this movement and of the individual developments of its protagonists. In fact, in
addition to works from the Stein collection, created predominantly at the time of the movement's
inception (1967-1971), and which stand out in terms of their organic nature, the exhibition includes
works from the permanent collection of the GAM Municipal Gallery of Modern and Contemporary
Art in Turin, which come from both early and later phases of the movement, and works belonging
to Castello di Rivoli. The Castello collection, which was opened to the public in 1984, relies on
more recent works, which illustrate the current directions in which these artists have moved. The
protagonists of Arte povera work with primary materials that pertain to nature (earth, fire, wool,
plants, animals), or that express the energies inherent in all things (neon light, wax or salt, which
react to the environment, or copper or lead, which are easily malleable). The goal is to generate
new ideas about art, and for this reason canvases, drawings and photographs are utilized if
necessary, in addition to non-traditional materials.

The catalogue, edited by Ida Gianelli and published by Charta, contains historical texts,
updated entries, biographies and bibliographies, as well as images of all the works in the
collection and of the installation in the spaces of Castello di Rivoli.

Press information tel. 011 9565209. Fax 011 9565231

e-mail: promo&press@castellodirivoli.torino.it
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Text from the catalogue

Germano Celant. Arte povera, Galleria La Bertesca, Genova, 1967

(...) Conceiving and remembering, perceiving and presenting, experiencing and exhausting the
sensation of an image or object, both in art and life is to move along parallel lines towards an
infinitely distant vanishing point. On one hand we are confronted with a way of making art which
focuses on the way artistic languages are related, attaching itself to linguistic "diffusionism" or
contamination, by picking up (by means of a kind of cultural kleptomania) on filmic, architectonic,
psychological and theatrical structures; which is respectful of history, and keeps to a well-defined
plan. On the other hand we are presented with the non-systematic unfolding of life. Man freely
projects himself into the "void" that exists between art and life, creatively binding himself to the
evolutionary cycle of life (we are now at the osmosis of these two moments) in his affirmation of the
present and the contingent. In the former case we have a complex art which maintains the
correptio of the world in its attempt to keep man "well-armed against nature." In the latter an arfe
povera or “"poor" art concerning itself with mental and behavioral events, with ahistorical
contingency and with anthropological inquiry, sets out to do away with any notion of a univocal and
coherent "discourse" (the work's apparent coherency is a dogma which must be rejected) along
with history and the past in general, so as to seize hold of the "real" domain of existence.

The present moment is characterized by an art that is "rich" and involuted - insofar as it is based
on scientific imagination, highly technical structures and plurality of meaning - in which individual
judgements, through their imitation and mediation of the real, are opposed to the real itself, with
literary aspects taking precedence over actual desires.

Yet at the point where this rich art converges with life, an arte povera emerges: an art whose
existence aims towards conscious identifications of the type: real = real, action = action, thought =
thought, event = event. In terms of information it is an art which favors the essential, divesting the
image of ambiguity and of the conventions which have rendered it the negation of a concept.
Indeed the concept resurfaces in the form of a deus ex machina in relation to the macroscopic
validation of representation and its modus vivendi, thus affirming a "civilization of the intellect."
This art finds the apex of its creative freedom in linguistic and visual anarchy, in continuous
behavioral nomadism. It becomes a stimulus by which to continually verify its own degree of
(mental and physical) existence and urges the erasure of the "fantastic" and mimetic screen which
is placed before the eyes of the community of spectators, so as to conduct them to a perception of
the mental and physical specificity of each human action taken as an entity to be completed and
evaluated.

Arte Povera is neither illustrative nor theoretical. Its objective is not the neorepresentation of an
idea: rather it aims to present the emerging meaning and factual significance of the image as a
conscious action. Keeping its distance from any notion of apology of the object or icon, it instead
takes the form of a free, almost intuitive action which relegates mimesis to a secondary, purely
functional role, as the point of focus shifts to the idea and the work's general laws.

It is a refreshing form of art which tends towards "deculturation" and towards the regression of the
image to a pre-iconographic state. It is a hymn to commonplace, primary elements - to nature
understood in terms of Democritean unities and to man considered as a "physiological and mental
fragment." (...)

Harald Szeemann. On the exhibition When Attitudes Become Form, Kunsthalle, Berna, 1969
(...) Up to now, there has been no name or classification tag for this complex phenomenon, just as
was the case with “image-related” Pop, Op and Minimal Arts. Terms have been put forward — “Anti-
form”, “Micro-emotive Arts”, “Possible Arts, “Impossible Arts”, “Concept Arts”, “Arte povera®, “Earth
Arts” — but they always only relate to just one aspect : the apparent opposition to the idea of form;
the high degree of personal and emotive commitment; the declaration as art of items that, up to
now, have not been identified as such; the movement of focus, away from the result to the creative
process itself; the use of simple materials; the interaction of work and material; Mother Earth as
working material, workplace, the desert as a concept.

A point that is most noticeable is the utter and total freedom in the use of materials, as well as the
incorporation of physicochemical properties in the work itself. Whereas two years ago polyester
and computer enthralled the progressive artist as working media and, at the same time, actually



formed the statement of his work, the medium would now seem to have lost its importance in this
art form: the belief in technology has been replaced by the belief in the artistic process. Today’s art
no longer has the arrangement of space as a main feature; the principle theme and content is the
activity of the person, the artist. (...)

Tommaso Trini. A new alphabet for body and matter in When Atftitudes Become Form,
Kunsthalle, Berna, 1969

(...) It was in Turin that, during the summer of 1966, these experiments began with the exhibition
"Arte abitabile" at the Sperone Gallery. At the same time Pistoletto was showing his "minus
objects" in his studio, in a move which foreshadowed both his later decision to open his studio to
anyone who cared to enter it, as well as the current model of group action. Meanwhile, Pascali and
Kounellis were working along similar lines together with Rome-based artists at the Galleria
dell'Attico. All of which would appear to be symptomatic in the sense that creative activity seems to
be encouraged by the presence of objectively more repressive social structures. The opulent,
conservative and hierarchically organized world of Turin high society has in effect facilitated the
decision making process of young artists, convinced that, deprived of illusions, "nothing else could
be done." Operating in a society that can afford to have a "fringe" outside the system, these artists
are well aware that they are no longer even encouraged to integrate themselves. This is how the
aesthetic condition begins. In a more precarious way, Roman society entangled in political power
mechanisms, has encouraged those artists so inclined to regress, to reach out towards primary
subjective imagination. Notable is the absence of similar experiences in Milan, where social
dynamism tends to involve everybody in the ongoing process of "improving life conditions", which
is what has lead Milanese artists to their present professionalism. The spirit of Rome and Turin, by
contrast, fosters a post-industrial and post-technological vision which aims at "changing life" by
changing civilization.

For many of these artists, the relationship between art and modern society has disappeared
altogether. Thus on one hand, some try at all costs to restore such a relationship, through multiples
or by planning and activating new techniques and opening new spaces, actions whose underlying
aesthetic is based on procedure, technology and any other form of expression that carries the
awareness that all cultures changes as their means of communication change ("sometimes the
medium is the message"). On the other hand, other artists try to recover their role through their
own first-person experience. Many have a sharp awareness of transformism in art, which they
reject along with the notions of evolution, progress, development, just as they also reject the
tendency to rely completely on tools. For these artists the first tool, the first means of
communication is man himself, and every mutation can only begin with the subject. (...)

Jean-Christophe Amman. Kunstmuseum, Lucerna, 1970

(...) Ars Povera denotes an art form which, in contrast to today's technological environment, aims
at making a poetic statement using the simplest of means. This return to simplicity, to conformity
with natural laws and processes can be equated with a review of one’s own behaviour in an
industrialised society. It is reflected in the statements made in recent years by Antonioni's
“Zabriskie Point”, Peter Fonda's “Easy Rider” or Truffaut’s “L’enfant sauvage”. A “drop out”, who by
no means negates society, but to the contrary, one who sets moral standards of it. The most
subjective of sensation in its objectified authenticity reflects a return to the basic roots, to
environmental phenomena in general and in the light of individual occurrences. The words of
Beuys seem appropriate in this context, to the effect that the development of human
consciousness has always in itself been a three-dimensional, plastic process anyway. (...)



EXHIBITION CHECKLIST
Giovanni Anselmo

Untitled, 1967
perspex, iron reinforcement rod

230 x 150 x 80 cm
Collection Margherita Stein. Property Fondazione CRT Cassa di Risparmio di Torino

Permanent loan Castello di Rivoli, Museo d'Arte Contemporanea, Rivoli-Torino
GAM - Galleria Civica d’Arte Moderna e Contemporanea, Torino
Donation Margherita Stein

Torsion, 1968

iron, fustian

160 x 160

GAM - Galleria Civica d’Arte Moderna e Contemporanea, Torino
Fondazione Guido ed Ettore De Fornaris

Neon in cement, 1967-70
fluorescent tube, cement

10,5 X 551 X 10,3 cm
Collection Margherita Stein. Property Fondazione CRT Cassa di Risparmio di Torino

Permanent loan Castello di Rivoli, Museo d'Arte Contemporanea, Rivoli-Torino
GAM - Galleria Civica d'Arte Moderna e Contemporanea, Torino

Untitled, 1984

canvas, stones — gray diorite, steel cable, slipknot

230 x 150 x 80 cm

GAM - Galleria Civica d'Arte Moderna e Contemporanea, Torino

Alighiero Boetti

Chair, 1966

wood

89,5 x 37 x 39 cm

Collection Margherita Stein. Property Fondazione CRT Cassa di Risparmio di Torino
Permanent loan Castello di Rivoli Museo d'Arte Contemporanea, Rivoli-Torino

GAM - Galleria Civica d'Arte Moderna e Contemporanea, Torino

Zig Zag, 1966

dark blue, yellow, red, green, black striped cotton fabric, aluminium
51,4x51,4x514cm

Collection Margherita Stein. Property Fondazione CRT Cassa di Risparmio di Torino
Permanent loan Castello di Rivoli Museo d'Arte Contemporanea, Rivoli-Torino

GAM - Galleria Civica d'Arte Moderna e Contemporanea, Torino

Pile, 1966

34 eternit bars

192 x 100 x 100 cm

Collection Margherita Stein. Property Fondazione CRT Cassa di Risparmio di Torino
Permanent loan Castello di Rivoli Museo d'Arte Contemporanea, Rivoli-Torino

GAM - Galleria Civica d'Arte Moderna e Contemporanea, Torino

Steps, 1966

wood

172,5x 111 x48 cm

Collection Margherita Stein. Property Fondazione CRT Cassa di Risparmio di Torino
Permanent loan Castello di Rivoli Museo d'Arte Contemporanea, Rivoli-Torino

GAM - Galleria Civica d'Arte Moderna e Contemporanea, Torino



Roll of corrugated cardboard, 1966
corrugated cardboard

h. 187 & 70 cm
GAM - Galleria Civica d’Arte Moderna e Contemporanea, Torino

Handrail Meters 2, 1967

iron, paint, chromework

80 x 200 x40 cm

Collection Margherita Stein. Property Fondazione CRT Cassa di Risparmio di Torino

Permanent loan Castello di Rivoli Museo d'Arte Contemporanea, Rivoli-Torino
GAM - Galleria Civica d'Arte Moderna e Contemporanea, Torino
Donation Margherita Stein

Map, 1971-73

embroidered linen, unframed

232.x 390 cm

Castello di Rivoli, Museo d'Arte Contemporanea, Rivoli-Torino
Long term loan A.M. Sauzeau-Boetti

Pier Paolo Calzolari

Untitled, 1970-71

(mortificatio, imperfectio, putrefatio, combustio, incineratio, satisfactio, confirmatio, compositio, inventio,
dispositio, actio, mneme)

fluorescent tubes, transformers, lightbulbs, speakers, CD

dimensions vary according to exhibition space

Castello di Rivoli, Museo d'Arte Contemporanea, Rivoli-Torino

Chairs, 1986

copper refrigerating structure, motor, terracotta, copper, lead sheet, breadstick
100 x 346 x 95 cm

Castello di Rivoli, Museo d’Arte Contemporanea, Rivoli-Torino

Donated by Giorgiana e Giorgio Persano, Torino

Luciano Fabro

Road Map of Italy, 1969

road map, lead sheet, wood

142 x 73 cm

Castello di Rivoli, Museo d'Arte Contemporanea, Rivoli-Torino
Long term loan Private Collection, Torino

Speculum ltaliae, 1971

mirror, lead, wood

3elements, 73x 144 x 11; 16 x21x1;21,5x 11,5x 1 cm

Collection Margherita Stein. Property Fondazione CRT Cassa di Risparmio di Torino
Permanent loan Castello di Rivoli Museo d'Arte Contemporanea, Rivoli-Torino

GAM - Galleria Civica d'Arte Moderna e Contemporanea, Torino

Clothes-stand (of Naples), 1976-77

bronze, handwoven linen canvas, acrylic fabric colors, white cotton thread for crochet

5 elements, 199 x 143 x 45cm ; 213 x 114 x 40 cm; 278 x 118 x 42 cm; 175 x 125 x 33 cm; 180 x 78 x
47 cm

Collection Margherita Stein. Property Fondazione CRT Cassa di Risparmio di Torino

Permanent loan Castello di Rivoli Museo d'Arte Contemporanea, Rivoli-Torino

GAM - Galleria Civica d'Arte Moderna e Contemporanea, Torino



Nudes (Balconies), 1987

Red Verona marble, pink Portuguese marble, Bardiglio
various dimension

Castello di Rivoli, Museo d'Arte Contemporanea, Rivoli-Torino

Long term loan

Paolo Uccello 1450-1989, 1989

Iron, steel cable, metal rings, 4 iron rod sections

2 elements, 400 x 400 cm ciascuno

Castello di Rivoli, Museo d'Arte Contemporanea, Rivoli-Torino
Long term loan

Jannis Kounellis

Z-3,1961

tempera on canvas

165 x 134 cm

GAM - Galleria Civica d'Arte Moderna e Contemporanea, Torino

Untitled, 1969

iron structure, scales, lighted metaldehyde

190 x 164 x 10 cm

Collection Margherita Stein. Property Fondazione CRT Cassa di Risparmio di Torino
Permanent loan Castello di Rivoli Museo d'Arte Contemporanea, Rivoli-Torino

GAM - Galleria Civica d'Arte Moderna e Contemporanea, Torino

Untilted, 1969

metal wire netting, wool

40 x 190 x 80 cm

Collection Margherita Stein. Property Fondazione CRT Cassa di Risparmio di Torino
Permanent loan Castello di Rivoli Museo d'Arte Contemporanea, Rivoli-Torino

GAM - Galleria Civica d'Arte Moderna e Contemporanea, Torino

Mario Merz

Lances, 1966

wood, plexiglass

286 x 74 x 40 cm

Castello di Rivoli Museo d'Arte Contemporanea, Rivoli-Torino
Long term loan Private Collection, Torino, 2000

What to Do?, 1968

way, fluorescent tube in metal receptacle

17,8 x 45 x 14,4 cm

Galleria Civica d'Arte Moderna e Contemporanea, Torino
Fondazione Guido ed Ettore De Fornaris

Igloo with Tree, 1969

iron tubing, glass, plaster, tree

igloo, h. 100 @ 200 cm; tree

Collection Margherita Stein. Property Fondazione CRT Cassa di Risparmio di Torino
Permanent loan Castello di Rivoli, Museo d'Arte Contemporanea, Rivoli-Torino
GAM - Galleria Civica d'Arte Moderna e Contemporanea, Torino

Manica Lunga from 1 to 987, 1990

16 neon numbers (1 - 987)

installation 14700 cm

Castello di Rivoli, Museo d'Arte Contemporanea, Rivoli-Torino



Marisa Merz

Untitled, 1985

mixed media on card, glass, iron

284 x 150 x 50 cm

Castello di Rivoli, Museo d'Arte Contemporanea, Rivoli-Torino

Untitled, 1997

wax, lead, water, motor

3 elements, 80 x 82 cm; 80 x 82 cm; 60 x 25 cm

Castello di Rivoli, Museo d'Arte Contemporanea, Rivoli-Torino

Long term loan
Giulio Paolini

Untitled, 1964

double-paneled wood, nylon thread, card

2 elements, 199,7 x 149,5 x 3 cm; suspended element 49,5 x 36 x 3,3 cm

Collection Margherita Stein. Property Fondazione CRT Cassa di Risparmio di Torino
Permanent loan Castello di Rivoli Museo d'Arte Contemporanea, Rivoli-Torino

GAM - Galleria Civica d'Arte Moderna e Contemporanea, Torino

1/25, 1965

photograph on emulsified canvas, card

130,3 x 95,5 cm

Collection Margherita Stein. Property Fondazione CRT Cassa di Risparmio di Torino
Permanent loan Castello di Rivoli Museo d'Arte Contemporanea, Rivoli-Torino

GAM - Galleria Civica d'Arte Moderna e Contemporanea, Torino

174, 1965

wood-mounted photograph, card

150 x 120 cm

GAM - Galleria Civica d'Arte Moderna e Contemporanea, Torino

Apotheosis of Homer, 1970-71

30 black and white photographic reproductions, 2 color photographic reproductions of historical
characters, interpreted by different actors, a typescript including the list of characters and actors,
accompanied by a comment of the artist himself, 33 black lecterns, a magnetic type on which readings of
the artist’s text in three different languages are recordered, along with the list of characters and actors
photographs, 30 x 24 cm each; cards 30 x 48 cm each; plexiglas sheets, 30 x 48 cm each

Collection Margherita Stein. Property Fondazione CRT Cassa di Risparmio di Torino

Permanent loan Castello di Rivoli Museo d'Arte Contemporanea, Rivoli-Torino

GAM - Galleria Civica d'Arte Moderna e Contemporanea, Torino

Dit autrefois "Gilles”, 1995
collage, two superimposed frames

100 x 70 cm
Castello di Rivoli, Museo d'Arte Contemporanea, Rivoli-Torino

Long term loan

Big Bang, 1997-98

Plexiglas stucture, 3 canvases, chair, 9 clip-on spotlights, various objects (models), crumpled paper
structure, 80 x 80 cm, h. 160 cm; canvases, 80 x 80 cm each

Castello di Rivoli, Museo d'Arte Contemporanea, Rivoli-Torino

Long term loan

Pepetual motion, 1998

pencil and collage on paper and on the wall, frame

100 x 70 cm

Castello di Rivoli, Museo d'Arte Contemporanea, Rivoli-Torino
Long term loan



Giuseppe Penone

5 Meter Tree, 1969-70

spruce
494 x 19,5 x 10 cm
Collection Margherita Stein. Property Fondazione CRT Cassa di Risparmio di Torino

Permanent loan Castello di Rivoli Museo d'Arte Contemporanea, Rivoli-Torino
GAM - Galleria Civica d'Arte Moderna e Contemporanea, Torino

Clay Breeze H, 1978

plaster

160 x 80 x 80 cm

Castello di Rivoli, Museo d'Arte Contemporanea, Rivoli-Torino
Long term loan, Fondo Rivetti per I'Arte, Torino

Propagation, 1997

paraffin, crystal, water

16 x 600 x 100 cm

Castello di Rivoli, Museo d'Arte Contemporanea, Rivoli-Torino
Long term loan

Breathing Shadow, 1999

199 circular wire meshes filled with laurel leaves, element in gold
dimensions vary according to exhibition space

Castello di Rivoli, Museo d'Arte Contemporanea, Rivoli-Torino
Long term loan

Michelangelo Pistoletto

Lightbulb, 1962-1966
painted tissue paper on mirrored stainless steel

230x 120 cm
Collection Margherita Stein. Property Fondazione CRT Cassa di Risparmio di Torino

Permanent loan Castello di Rivoli Museo d'Arte Contemporanea, Rivoli-Torino
GAM - Galleria Civica d'Arte Moderna e Contemporanea, Torino

Man and Woman Leaning on Balcony, 1966
painted tissue paper on mirrored stainless steel

230x 120 cm
GAM - Galleria Civica d'Arte Moderna e Contemporanea, Torino

Mirror Rays, 1973-76

mirrors, string

16 elements, 120 x 182 cm ciascuno

GAM - Galleria Civica d'Arte Moderna e Contemporanea, Torino
Fondazione Guido ed Ettore De Fornaris

The Cage of the Mirror, 1980

7 elements in iron
7 elements, 250 x 1560 x 4 cm; 108 x 200 x 4 cm; 108 x 200 x 4 cm; 150 x 150 x 4 cm; 138 x 150 x 4 cm;

127 x 116 x 4 cm; 40 x 40 x 4 cm; installation 230 x 600 cm
GAM - Galleria Civica d'Arte Moderna e Contemporanea, Torino

Mirror Architecture, 1990

gold-plated wood, mirrors

4 elements, 380 x 200 x 5 cm ciascuno

Castello di Rivoli, Museo d'Arte Contemporanea, Rivoli-Torino
Donation Gruppo Delle Carbonare



Gilberto Zorio

Pink-blue-pink, 1967

eternit half-cylinder containing cobalt chloride mix

15 x285x 30 cm

GAM - Galleria Civica d'Arte Moderna e Contemporanea, Torino
Fondazione Guido e Ettore De Fornaris

Tent, 1967

tubes, clamps, green cotton canvas, seawater

170 x 125 x 131 cm

Collection Margherita Stein. Property Fondazione CRT Cassa di Risparmio di Torino
Permanent loan Castello di Rivoli, Museo d'Arte Contemporanea, Rivoli-Torino
GAM - Galleria Civica d'Arte Moderna e Contemporanea, Torino

Column, 1967

eternit tube, semi-inflated air-filled chambers

h. 300 @ 30 cm

Collection Margherita Stein. Property Fondazione CRT Cassa di Risparmio di Torino
Permanent loan Castello di Rivoli, Museo d'Arte Contemporanea, Rivoli-Torino
GAM - Galleria Civica d'Arte Moderna e Contemporanea, Torino

Donation Margherita Stein

Stain 111, 1968

black rubber, rope

rubber, 120 x 126 x 7 cm; rope of various dimensions

Collection Margherita Stein. Property Fondazione CRT Cassa di Risparmio di Torino
Permanent loan Castello di Rivoli, Museo d'Arte Contemporanea, Rivoli-Torino
GAM - Galleria Civica d'Arte Moderna e Contemporanea, Torino

Acids, 1987
crucibles, metallic structures, pirex, motor
GAM - Galleria Civica d'Arte Moderna e Contemporanea, Torino

Canoe, 1987
canoe, metallic structures, pirex, rubber, motor

40 x 55 x 643 cm
GAM - Galleria Civica d'Arte Moderna e Contemporanea, Torino



