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CASTELLO DI RIVOLI

PRESS RELEASE

William Kentridge

Curated by Carolyn Christov-Bakargiev

January 10 — February 29, 2004

Press preview Thursday January 8, 2004 - 11.30 a.m.

The Castello di Rivoli Museo d’Arte Contemporanea is currently organizing a retrospective
dedicated to the work of William Kentridge (b. Johannesburg, 1955). Kentridge’s art is an
expressive attempt to address the nature of human emotions and memory, as well as the
relationship between desire, ethics, and responsibility. Whilst he has throughout his career moved
between film, drawing and theatre, Kentridge’s primary activity remains drawing. He has gained
international recognition for his distinctive animated short films, and for the charcoal drawings
based on ‘erasure’ that he makes to produce them. Kentridge investigates how our identities are
shaped through our shifting ideas of history and place, looking at how we construct our histories
and what we do with them. His is an elegiac art that explores the possibilities of poetry in
contemporary society, and provides a vicious satirical commentary on that society, while
proposing a way of seeing life as process rather than as fact.

The exhibition at the Castello di Rivoli will be a major survey of all his oeuvre with a particular
focus on recent works such as Sleeping on Glass (1999), Shadow Procession (1999), and Zeno Writing
(2002). 7 Fragments for Georges Meéliés (2003) and Journey to the Moon (2003) are new experiments
reminiscent of the world of early film. On the occasion of this exhibition, the artist will also
premiere a new animated film (Tide Table, 2003-2004) in which he returns to the character Soho
Eckstein, so prominent in earlier works such as Mine (1991). A unique installation of his drawings
and sculptures, designed by the artist, will also be included.

Kentridge participated in documenta X in Kassel in 1997, and a survey show of his work was hosted
by the Palais des Beaux-Arts in Brussels, touring to Barcelona, London, Marseille and Graz. In 1999
he was awarded the Carnegie Medal at Carnegie International. In 2001-2002, a survey exhibition of
Kentridge’s work travelled to Washington, New York, Chicago, Houston, Los Angeles and Cape
Town. He was awarded the prestigious Kaiserring Prize in 2003.

The exhibition, organized by Castello di Rivoli Chief Curator Carolyn Christov-Bakargiev, will be
accompanied by a major new publication, including artist’s writings, an anthology of critical
writings and new essays by the curator and by South African writer and cultural historian Jane
Taylor. The exhibition will subsequently travel to K20 K21 Kunstsammlung Nordrhein-Westfalen,
Diisseldorf (March 27 — May 31, 2004); Museum of Contemporary Art, Sydney (September 1 -
November 28, 2004); Musée d’Art Contemporain de Montréal, Montreal (February 10 — April 23,
2005) and the Johannesburg Art Gallery, Johannesburg (July 1 — October 31, 2005).

For information
Press Office, Castello di Rivoli Museo d’Arte Contemporanea, ph. +39/011.9565209-211, fax
+39/011.9565231, e-mail: press@castellodirivoli.org
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William Kentridge

Amongst the foremost international artists today, William Kentridge sees his work
as rooted in Johannesburg, South Africa, where he was born in 1955 and continues
to live and create most of his work. His drawings, films transferred to video,
installations and sculpture stem from an attempt to address the nature of human
emotions and memory, as well as the relationship between desire, ethics, and
responsibility. Kentridge investigates how our identities are shaped through our
shifting ideas of history and place, looking at how we construct our histories and
what we do with them. His is an elegiac art that explores the possibilities of poetry
in contemporary society, and provides a vicious satirical commentary on that
society, while proposing a way of seeing life as a continuous process of change
rather than as a controlled world of facts. In 1976, he graduated from the
University of the Witwatersrand with majors in Politics and African Studies.
During the 1990s, he gained international recognition for his distinctive animated
short films, and for the charcoal drawings based on ‘erasure’ that he makes in
order to produce them. He has also worked in theatre for many years, initially as a
set designer and actor, and later as a director. Since 1992 he has worked in
collaboration with Handspring Puppet Company - creating multi-media pieces
using puppets, live actors and animation. Whilst he has throughout his career
moved between film, drawing and theatre, his primary activity remains drawing-
and he sometimes conceives his theatre and film work as an expanded form of
drawing. Kentridge participated in the first two editions of the Johannesburg
Biennial (1995 and 1997) which signalled an important shift towards addressing
post-colonial issues in the artworld. He participated in Documenta X in Kassel in
1997. A first survey show of his work was hosted by the Palais des Beaux Arts in
Brussels in 1998, touring to Barcelona, London, Marseilles and Graz. He also
exhibited at the Museum of Contemporary Art in San Diego in 1998 and he was
awarded the 1999 Carnegie Medal at Carnegie International. In 2001 and 2002, a
survey exhibition of his art travelled to Washington, New York, Chicago, Houston,
and Los Angeles, and Cape Town.

This exhibition, organized by the Castello di Rivoli, is his first major public
exhibition in Italy. Throughout 2004 and 2005, it will tour to Diisseldorf, Sydney,
Montreal and Johannesburg. A survey of all his oeuvre with a particular focus on
recent works, it presents drawings by the artist dating as far back as 1979, major
early animated films, an important selection of projections onto objects and
furniture, and a selection of recent works based on the artist’s interest in shadows
as a metaphor for indirect vision and knowledge as well as in the techniques of
early cinema. Third floor gallery 34 presents a range of drawings, etchings and
sculptures by Kentridge. Works belonging to the artist that have been influential
on him, such as prints by William Hogarth and Francisco Goya are also included
in this display. The Deportees (1979) is one of thirty monotypes exhibited in his first
solo exhibition in Johannesburg that year. Dark greys and black and white already
characterize his tonal field. The sombre, claustrophobic vision of confined figures
in a pit, observed from above by a faceless crowd gathered just outside their
walled enclosure, suggests a binary structure typical of Kentridge’s later work —




where characters are torn between interior journeys and their social and moral
responsibilities. The unique environment of this gallery is suggestive of the one
Kentridge imagined and drew in 1993-94 for his animated film Felix in Exile (1994),
on view in gallery 35. Gallery 36 presents Sleeping on Glass (1999) and Medicine
Chest (2000) where animations are rear-projected onto objects, signalling a shift
towards materialization in Kentridge’s art. On the occasion of this exhibition, the
artist also premieres Tide Table (2003), a new animated film in which he returns to
the character Soho Eckstein, so prominent in earlier works such as Johannesburg, 24
Greatest City after Paris (1989) and Mine (1991). In gallery 38, the artist presents a
new series of works inspired by Georges Méliés’ filmic extravaganzas, Fragments
for Georges Mélies (2003) and Journey to the Moon (2003). Shadow Procession (1999), a
film made from torn black pieces of paper and shadows of various mundane
objects, recalls the artist’s Ubu projects as well as political marches and rallies in
South Africa in the 1980s and 1990s. It alternates with the more melancholy Zeno
Writing (2002), inspired by Italo Svevo’s Zeno’s Conscience (1923) in the third floor
sottotetto.

In the Castello theatre, at scheduled times visitors are welcome to enjoy screenings

of other works by Kentridge, including the Soho Eckstein films and Ubu Tells the
Truth (1996).

Carolyn Christov-Bakargiev




Biography

William Kentridge was born in Johannesburg on 28 April 1955.

After attending King Edward VII School in Johannesburg, he studied from 1973-76 at the
University of Witwatersrand where he received his Bachelor of Arts majoring in Politics
and African Studies. From 1976-78 he was a student at the Johannesburg Art Foundation
under Bill Ainslie. During the following two years he taught etching at the Johannesburg
Art Foundation and in 1981-2 studied mime and theatre at the Ecole Jacques Lecoq in
Paris. After working as Art Director on TV series and feature films, in 1988 he was one of
the founder members of the Free Filmmakers Co-operative, based in Johannesburg.

He has worked extensively in theatre both as actor, designer and director, and was a
member of the Junction Avenue Theatre Company, based in Johannesburg/Soweto, from
1975 to 1991. In 1985, after an interval of some years, during which he was active in
filmmaking, he began to draw again, showing his work in art exhibitions.

In 1989 he created his first animated film in the Soho Eckstein/Felix Teitlebaum series,
Johannesburg, 2nd Greatest City after Paris. In 1992 he made his first theatre project in
partnership with Handspring Puppet Company, Woyzeck on the Highveld. In 1995, his
collaborative project Memory and Geography was shown at the Johannesburg Biennial and
since then, his works have been included in major international exhibitions ranging from
the Sydney, Havana and Istanbul Biennials to ‘documenta X’. In 1998, the Palais de Beaux
Arts, Bruxelles, organized his first retrospective exhibition which toured throughout
Europe. This was followed in 2001 by another touring survey exhibition co-organized by

the Museum of Contemporary Art, Chicago, and the New Museum of Contemporary Art,
New York.




